
UHON 207: Art as Scale | Professor Jacobs 
 GROUP INSTALLATION: The whole is more than the sum of the parts  
 
Project Description  
As we have discussed in class, installation art incorporates three-dimensional 
components that are housed in a site-specific location. Installation art creates a 
transformed environment, which informs how the art is experienced and often 
promotes a kinesthetic understanding of the body. In class, we have looked at the 
work of installation artists such as Yayoi Kusama, Alfredo Jaar, Ann Hamilton, and 
Wolfgang Laib. We will investigate how installation art seeks to position the body 
in a specific environment to fuse meaning and material in part through the 
activation of various senses. The artists we have discussed use a range of 
materials—lights, mirrors, blue jeans, and beeswax to name a few— and methods 
to transform our understanding of space and scale.  
 

Project Objectives    
Working collaboratively in teams, your mid-term project will consist of a 
collaborative, immersive installation, which will explore notions of scale 
within the framework of a central concept and unified aesthetics. The 
concept and materials are of your choosing but be prepared to articulate your 
choices within a conceptual framework. Each team will be allotted $50 to spend 
on materials.  
 

GOALS are to: 

 • Create a conceptual objective. Your project should have a conceptual  
framework and it must  be supported by specific research.  
   
• Consider the significance of your art materials. Materials embody a visual 
and physical  significance. For example, if I’m discussing the idea of 
weightlessness cement might not be good  choice—rice paper may however.    

• Forge a unified aesthetic sensibility in the work. Develop visual unity in the 
piece though a  cohesive aesthetic approach (this may be a commonality of the 
materials and application that is  chosen or even repetition of a material).    

• Create a collaboration that encourages good communication and respect. 
The goal is for  everyone to work well with one another. Start by accessing the 
skills/unique knowledge that each  of you possesses. You will fill out an online 
evaluation rating your performance and your peers.    

• Activate various senses: I encourage you to utilize the activation of as many 
senses as possible  in the installation.    



Submission requirements: 

• A typed proposal is due from your group on Oct 5 at the start of class.  Please 
bring 2 copies.     

• Have the installation installed on site before class on the mid-point critique and 
final critique  days. Your project must be 3-dimensional and on scale with 
the human body or larger.     

• Your group is required to submit a written artist’s statement articulating the 
scope of your work  (concept, materials, etc). The statement must be typed 
and a minimum of 500 words.     

• Fill out the group and self-evaluation forms online. These are due the day of the 
critique, Oct.  14    

Evaluation (worth 20% of your final grade):  

  • 40% Creation of three-dimensional installation that incorporates the notion 
of  scale within a conceptual framework.  

• 20% Successful integration of materials as a means to inform your concept    

• 15% Aesthetic coherence and unity    

 • 10% Articulation of your work verbally and in a written artist’s statement + initial 
proposal     

• 5% Installation craft 

 • 10% Group Participation (evaluation must be filled out online)    

EXAMPLES 
 Alfredo Jaar’s installation, The Cloud, was installed on the border between Mexico 
and the U.S. As Jarr states, “the US-Mexican border embodies an enormous 
social inequality and an astounding disequilibrium of political and economic 
power”. He tethered white balloons above the border to create an “ephemeral 
monument” to the estimated 3,000 persons who have lost their lives in the past 10 
years trying to cross the border. Once dispersed the cloud dissipated in 
accordance with wind patterns.   



  
 © Alfredo Jaar     Student Project  

 Example of a past student proposal + project:  “Our group plans to create a 
project focused on issues related to women worldwide, such as infanticide and 
bride burning and female genital mutilation. Within our installation, each 
participant will be handed statistical information regarding these issues, then will 
be led into a darkened room that houses a video projection. The video will be 
paired with an audio track, which will consist of different strings of a guitar being 
struck. The duration that the viewer hears each note will relate to the statistics that 
were given to the participant. If every ten seconds a woman is killed in India due 
to bride burning, then every ten seconds you’ll hear a specific note that indicates 
this loss. It is our hope that our audience will begin to experience, and understand 
this information through their senses. We hope that this will give the information a 
potency that is somewhat removed from its original statistical  form.  Rather than 
reading the statistic that two million girls are forced to undergo female genital 
mutilation each year, within the piece we would hear a specific note, and feel what 
that meant in real time. At the end of the music, the participant will be asked to dip 
their bare feet in ink, then step across a canvas on the floor. The canvas will be 
covered in thousands of tally marks, each symbolizing the overwhelming number 
of Chinese female babies that are missing in the population due to infanticide. 
Each group of 5 marks represents 5,000 children who are missing. As one 
stepped on the canvas they left behind their footprints, mirroring the recording of a 
baby's footprints and fingerprints in the beginning of life.  We hope this interactive 
installation will teach viewers how to be critical translators and distillers of 
collective and historical information. We believe that this mode of presentation will 
make this important information accessible and tangible for participant.”    

  


